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György Aranka (1737–1817), a prominent fi gure in the Transylvanian 
Enlightenment movement, came into the public consciousness of literature 
mainly through his activities as a science organizer and became famous 
throughout the history of reception. His most important patriotic activity 
is the establishment of the Language Culture Society of posterity.

The poetry of György Aranka, although it does not belong to the ca-
nonical authors of Hungarian literature, was not distinguished by special 
att ention in the history of literature, therefore his literary work, especially 
his poetry, is much less known and processed. Aranka’s poetic legacy is 
mostly manuscript in nature, with only one book of poems entitled Games 
of the Mind published in print in 1806, as well as a few occasional compo-
sitions as special prints. After the death of György Aranka, part of his man-
uscript legacy became the property of the former Catholic High School in 
Cluj-Napoca (later to the Romanian State Archives), another was bought 
by Count Imre Mikó for the Transylvanian Museum Association (hence 
the “Lucian Blaga” University Library in Cluj-Napoca after the First World 
War). Another signifi cant part of the legacy (mainly his lett ers and a part 
of his manuscript poetry collections) went to Hungary (National Széchényi 
Library Manuscript Archive, Hungarian Academy of Sciences Manuscript 
Archive) thanks to such art collectors as József Ponori Thewrek (Török) 
and Miklós Jankovich. Presumably, the manuscript nature as well as the 
diffi  cult access to the texts may have contributed to the fact that few people 
have dealt with his poetry and, so far, no comprehensive work has been 
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done that would have provided the fullest, most nuanced picture of Aran-
ka’s poetry.

For the fi rst time, the small monography of Elemér Jancsó The life and 
work of György Aranka (1939) tell more about Aranka’s poetry. Jancsó’s im-
portant fi nding is that Aranka was the poet of the objective lyric. He con-
siders the only merit of his poems to be the cultivation of philosophical 
poetry by the means of objective lyricism. He concludes that his taste, 
readability, and writer’s diligence are not commensurate with the results 
achieved. In the anthology of the poet Sándor Weöres – literary historian –, 
Three Sparrows with Six Eyes (1977; 1983; 2010), he selected several Aranka 
poems. In a note to that he notes that “the themes and rhythms in them are 
very varied” and encourages that Aranka should be rehabilitated: “they 
have been undeservedly forgott en, waiting to be resurrected”. The poetry 
of György Aranka was studied more thoroughly by literary historian Eme-
se Egyed. For her 1994 study – Was George Aranka a Poet? – its main merit is 
that it points very concisely and comprehensively to Aranka’s role plays, 
the versatility of his poetry (sometimes the author of occasional poems, 
sometimes a gallant poet, sometimes the Stoic sage), and Aranka’s philo-
sophical ideas, while balancing individual, subjective views with research 
objectivity. In another study, Except for my books and writings and other man-
uscripts … (2000), she recalls Aranka’s career, shape, and intellectual lega-
cy. Finally, we can mention Zsuzsa Varga’s study Mind and Play: The Poetic 
Philosophy of György Aranka (1998), which examines the philosophical side 
of Aranka’s poetry as a result of Emese Egyed’s study. The novelty of the 
study from the point of view of Aranka research is that it points out the 
infl uence of Schelling’s philosophy of nature, Kant’s moral philosophy 
and antique philosophy (Stoic doctrines, Epicurean life) in Aranka’s texts, 
drawing att ention to Anacreon’s textual eff ects and motifs.

This book is a continuation of the two previous ones, a BA (Preliminary 
works for the poetics of György Aranka, 2012) and master’s dissertation (“Flow-
er Songs” of György Aranka, 2014), which served as preliminary works for 
the present research. The gaps in knowledge about Aranka’s poems and 
Aranka, as the study of other, much more extensive and in-depth collec-
tions of archival and manuscript poems showed the most that a huge 
Aranka text corpus lies unprocessed (most of the manuscript poems did 
not appear in any form). The aim of the research was to explore hitherto 
unknown Aranka texts (to verify and prove Aranka’s authorship by means 
of source-critical methods), to expand Aranka’s poetic corpus, to create 
Aranka poems typological cadaster census (and not only, as many can be 
found in the manuscript collection texts); to determine the genre of the 
poems and to place the diff erent textual variants in chronological and orig-
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inal order in the Aranka oeuvre with the help of archival identifi cation and 
textual philological methods.

Philological work is fundamentally interpretive data, and as such, con-
textualizing the Aranka texts, that is, putt ing them into context, was one of 
the tasks of the book and at the same time a methodological procedure that 
was essential to understand why the examined texts were born just then. 
The common code (not only the language, but also the terminology used 
in the age), the speech situation (not only the answer to the questions of 
who, when, what and how, but also the examination of the given histori-
cal, political, social situation), the culture , in which the texts were created, 
or the dialogues between the individual texts are all carriers of the primary 
context, so without their reconstruction and interpretation it would have 
been inconceivable to examine and embed Aranka texts in the literary tra-
dition of the age and to fi nd the author’s place in the literary canon of the 
age. It was clear at the beginning of the research that I would not examine 
the manuscript and printed Aranka texts on their own, but together with 
the texts of such contemporaries as Dávid Baróti Szabó, Benedek Virág, 
József Péteri Takáts, Mihály Csokonai Vitéz, József Mátyási etc. Without 
the works of ancient classics such as Horace, Virgil, Ovid, or without the 
knowledge of ancient philosophy, it would also have been impossible to 
study and draw appropriate conclusions about Aranka’s poems, since in 
addition to following and imitating antiques, it is an era-specifi c phe-
nomenon (not just Enlightenment. in addition to the incorporation of an-
tique-classicist literature), the poetic-stylistic, and thus basically the incor-
poration of external, form-based solutions, Aranka also embraced the 
doctrines of moral and moral philosophy and built his own philosophy of 
life on it.

The monograph examines the poetry of György Aranka divided into 
two large blocks: the fi rst block brings to life the moments of Aranka’s 
poetic departure from the fi rst writt en occasional verse to the fulfi llment of 
the poetic career and the publication of his volume of poetry. The direction 
of the second block is the study of Aranka’s poetic habitus, his poems, his 
approach to language and literature, his historical and philosophical att i-
tude by comparative, text- and art-centered methods.

The source identifi cation and exploration work of the chapter entitled 
Flowers of the Hungarian Parnassus: György Aranka’s Manuscript Collection of 
Manuscripts in the Public Hand presents the initial steps of György Aranka’s 
poetic career through its journey through Hungary with his collection of 
manuscript poems. Based on the Aranka correspondence as the primary 
source, this section also looks for the answer to whether the manuscript 
collection entitled Flowers of the Hungarian Parnassus is mentioned by name, 
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either by Aranka or by his contemporaries, in whose hands they occurred 
and fi nally what happened to the further manuscript sent to Hungary. In 
the same place, I also list Aranka’s poems selected from the collection of 
manuscript poems and published in the major fi ction journals of the time.

The collection of manuscripts is extremely important not only in Aran-
ka’s oeuvre because it contains the “young poems” and the poetic devel-
opment of Aranka can be well traced on this basis, but also because the 
poems appearing in the leading fi ction journals of the age (Hungarian Mu-
seum and Orpheus) come from this collection – except one poem. The ex-
cavation also revealed that four diff erent copies of the manuscript collec-
tion of poems can be found, two of which are kept in the Manuscript 
Archive of the NSZL in Budapest, one in the Manuscript Archive of the 
Ráday Library in Budapest, and one in the Cluj County Branch of the Ro-
manian State Archives. After tracing the tangled path and bitt er fate of the 
collection based on the data, the chapter revealed that the copy sent to 
H ungary was never sent back to the author. As a result of a more thorough 
examination of textual philology, it turned out that in one of Aranka’s sin-
gle printed volumes, 16 of the 72 poems published in The Games of the 
Mind, 16 can be found in the verse string entitled Flowers of Hungarian 
Parnassus, so almost a quarter of the volume’s poems.

The next chapter, as a logical continuation of the previous one, tries to 
nuance György Aranka as a poet, using the possibilities off ered by the pa-
ratexts (title, biographical data, entry in his manuscript poem collection, 
including his own or possessor entry, but also the volume schedule) or-
ganized around György Aranka’s collection of poems entitled to trace our 
knowledge, the supposed path of his collections, to identify the former 
owners, to recontextualize, clarify, and shed new light on our reception 
history data using source-critical methods. In fact, this chapter can be di-
vided into two large blocks: the fi rst half is closely related to the study of 
paratexts, while the second half examines the principles of contemporary 
volume editing and volume arrangement along microphilological analy-
sis, and then shows the structure of Aranka’s collection of manuscript po-
ems, the volume logic behind it, and places special emphasis on presenting 
the genre and prosodic issues of the poems.

The fi rst half of the chapter pointed out that Aranka’s collection of 
manuscripts was not only in the hands of the editors of fi ction magazines, 
but also in the form of copies that reached other art-collecting writers. In 
Hungary, in addition to the editors of the Hungarian Museum and Or-
pheus, Károly Fejérváry, Antal Szirmay, Miklós Jankovich, and Count 
Zsigmond Haller, József Ponori Thewrek (Török) and Count Imre Mikó 
were identifi ed as possessors. Aranka’s manuscript volume is closely relat-
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ed to the poetic traditions and principles of volume organization of the 
age, which faithfully represents his poetic guidelines, att itudes and con-
nection to each poetic tradition. After analyzing his volume composition, 
it became clear that the principle of variety (lighter and heavier pieces 
mixed in one block) prevails in the collection of poems. IN line with the 
delectatio method of Horatius, the pieces of the volume, refi ned and gallant 
Rococo lyric alternate cyclically with the pieces of the occasional poems. 
The prosody of the works of the verse garland testifi es that Aranka was 
happy to try and experiment with diff erent forms of poetry, and even tried 
the classical verse scale. As a result of the prosody analyzes, it can be stated 
that Aranka was a devotee of the Hungarian poetic style, the twelve-fold 
dominance of the double rhyme (42 of the 77 poems in the collection were 
writt en in twelve half-rhyming halves). Based on the content analysis of 
the verse string, it was clear that he chose a genre and assigned a form to 
his works based on his genre and verse approach and beliefs, as well as 
how aware he was of his poetry talent and abilities. This is evidenced by 
the genre analysis of the works of the verse string: epistles, epigrams, and 
occasional poems make up the verse string.

In the chapter entitled Flowers of the Hungarian Parnassus in word pic-
tures. Manuscript Poems of György Aranka in the Light of Antal Szirmay’s Poet-
ry Collections, I am primarily looking for the answer to which Aranka po-
ems he takes over in Szirmay’s Hungaria in parabolis and other manuscript 
collections, how he uses them and how he receives and selects the Aranka 
texts through his own taste fi lter (for practical reasons). Source-critical 
means must be used to verify on what basis we can identify and prove 
Aranka’s authorship, since in the system of public poetry it is not always 
clear who is the “host” and who is the “guest”. I compare the texts with 
comparative and philological methods, pointing out how the techniques of 
public poetry are realized with conscious poetic procedures at certain tex-
tual levels (lexical, syntactic, semantic). Thus, from the perspective of an 
18th century intellectual nobleman, we can re-read Aranka’s texts, and 
consequently it becomes visible how Szirmay rhetorized certain texts ac-
cording to his own purpose and taste, and at the same time canonized 
Aranka as a Transylvanian poet in the pages of Hungaria in parabolis.

In this chapter, Aranka’s verse was examined from the point of view of 
the way of life of public poetry, based on the public poetry research and 
textological methods of István Csörsz Rumen and Imola Küllős. As we 
know, György Aranka’s collection of manuscript poems entitled Flowers 
of the Hungarian Parnassus also reached Hungary. His contemporary, An-
tal Szirmay, also an art collector, antique diver and poet, was guided by 
the value-saving gesture in the creation of his cultural history work (Hun-
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garia in parabolis sive commentarii in adagia, et dicteria Hungarorum, 1804, 
1807) chose public poetry material, even works of art poetry by canonized 
authors. Although Szirmay mentioned the name of Aranka only once, 
there are seven Aranka poems (excerpts) in the volume; they are listed as 
their own or anonymous works. Elsewhere, 22 of the 75 poems in Aranka’s 
verse string were copied, albeit in text and lett er form, into the Manuscript 
Book entitled Collectio, and other Aranka texts can also be identifi ed in the 
Poemata Collection, also in manuscript. He did not always leave the poems 
taken from Aranka untouched, he abbreviated some, modifi ed, or supple-
mented with his own lines. I checked with the help of source criticism and 
philological methods based on which we can identify and prove Aranka’s 
authorship, since in the system and exchange processes of public poetry it 
is not always clear who is the original author of the text and who is merely 
a compiler or a “creator” creating a variant. In the case of the adopted 
texts, I examined by a comparative method how Szirmay used, reworked 
the texts, adapted them to his own sayings and recontextualized them (for 
example, the didactic-moralizing “face” of one of Aranka’s suitor poems 
was completely removed which he used for practical purposes to prove 
the aptitude of Hungarians for poetry). As a result of the comparison of the 
texts, I also showed how the techniques and procedures of public poetry 
(e.g. diff erent essence techniques, alternation) smoothed and adapted to 
the Szirmay poetics of Aranka’s poems at certain text levels (lexical, syn-
tactic, semantic) following conscious poetic procedures.

From manuscript to print: The history of the publication of György Aranka’s 
volume of poems presents the history of the publication of Aranka’s volume 
of poems, reconstructing also to map the number of copies sold and the 
prevalence of the work. In order to compile the publishing history of the 
texts to be published, a primary study such as the Aranka correspondence 
had to be thoroughly investigated, as well as the social situation and so-
cio-cultural context in which the poetry collection could eventually be-
come a book.

This chapter highlighted that, at the beginning of his creative career, 
his poetic work was basically based on the leisure, manuscript style of cre-
ation. Prior to the publication of his long-considered volume of poetry, he 
was quite careful and cautious, as he felt the weight of responsibility inher-
ent in his status as an organizer of culture and science, and as a poet he did 
not want to disappoint his nation and the literary audience. Not only is the 
challenge of gaining access to the print public with caution and prudence, 
but he is also convinced by his scientifi c and utility belief that an author 
should only stand in front of his homeland if he can provide something 
useful and building for his nation (transmitt ing wise doctrines, enrichment 
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of national poetry, etc.). The poems of his volume were sent to critics one 
by one, including János Fekete, József Mátyási, Dávid Baróti Szabó, Lajos 
Schedius, Gergely Édes, Miklós Révai, and Count József Dessewff y – all of 
them writers and they all wrote their opinions on the poems. Even after the 
favorable feedback, he does not even intend to publish them, as the corre-
spondence revealed that due to his deep creative crisis, the edition plan 
was delayed for years. Finally, based on the censor’s registration, the vol-
ume was approved for printing on October 8, 1805. Aranka printed the 
volume in the printing house of the printer Mihály Szigethy in Oradea. 
Putt ing the work of fi nancing, printing, propaganda and sales into context, 
and considering the publishing and sales indicators of the time, I formulat-
ed my assumption that the volume could have sold in very small numbers 
(including gift-sent copies, hardly more than 100 volumes). which pre-
sumably did not aff ect Aranka deeply from a fi nancial point of view, as his 
publication was basically a patriotic act, a moral duty to publish his vol-
ume of poetry, completely ignoring the hope of possible fi nancial gain.

One of the characteristics of Enlightenment poetry is that ancient (clas-
sical) poets were imitated, referred to as authorities, examples to follow, 
but the rich translated literature was also to be reckoned with. The Tran-
sylvanian cultural organizer and writer György Aranka is no exception, as 
he not only incorporated his classical education into his poetry, but also 
added translations in his collections of manuscript poems (eg Catullus, 
Horatius, Ovidius, Vergilius, Iuvenalis). In the chapter Classical Patt erns in 
the Poetry of György Aranka (The Example of Horace), in addition to examin-
ing the translations, I try to point out the classical passages that he has 
adopted and incorporated into his poems, and analyze them through in-
tertextual text analysis, comparative methods, what are his own poems 
like from the point view of the often cited poems by classical authors, es-
pecially Horatius. Among other things, I outline how he embraced their 
poetic images, style, how he adapted and endowed their ideological mes-
sage with a national, local (ethnic) character and applied it to his own po-
ems. To conclude the chapter, I explained Aranka’s translation theory 
views of age translation together with its theoretical considerations.

In this chapter, I examined what the ancient poet highlighted from his 
poetic publication, how their ideas were incorporated into the works of his 
late followers, how he acquired the images and style of the ancient poet, 
and how he adapted (pragmatic adaptation) and incorporated them into 
his own poems. In addition to the content-form, thematic and stylistic 
identifi cation, Horatius’ delectatio also meant identifi cation with the Hora-
tian and antique philosophical approaches to life. Such a lifestyle att itude 
is evidenced, for example, by the need to withdraw from the noise of the 
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world to meditate, to create inner, spiritual peace, balance important for 
creation, which is related to a measured, stoic way of life, a life free from 
passions and emotions, and the mediocre philosophy of gold. The time 
spent usefully is the essence of Aranka’s way of life and professed philos-
ophy of life, as he arranged his whole life keeping this in mind. The epicu-
rean worldview also resonates in the teachings of the carpe diem sense of 
life, which does not mean a hedonistic search for pleasures, but is related 
to the meaningful use of time, the need for immediate action. His translat-
ing activity is also carried out in the spirit of the principle of wanting to use 
educational intent (his aim was to convey knowledge about the world), as 
well as to enrich and valorize the Hungarian language and to shape the 
taste of contemporary literature. His translation principles were thus pri-
marily determined by practicality: from a practical point of view the need 
to balance form and content lies in the need for classicist for a perfect liter-
ary translation. Behind his freestyle translations there are imprints of ex-
perimenting with language and style, rhetorical practices born from the 
recognition that science can be made perfect.

As a continuation of the previous one, the chapter on the Relationship of 
Nation, Language and Literature at György Aranka examines the particularity 
of the Enlightenment, according to which the issue of literature and lan-
guage is closely intertwined in this era. Based on this, he outlines the situ-
ation of the Hungarian language in the second half of the 18th century, and 
then revolves around the issue of language choice in science and literature, 
including imitation and originality, by comparatively examining the texts 
of Aranka and his contemporaries. The examination of Aranka’s approach 
to language is related to the issue of translations, the problem of what can 
be transposed from certain languages into Hungarian, what – in the words 
of József Péczeli – “the test of language” is and how the test of translations 
became a competition for writers. The study of nation concepts is a very 
important key, as a change in the nature of a nation will bring to life a to-
tally new concept of the nation. This will not only create an inseparable 
link between nation and language, but will also shed new light on it, which 
will have no lesser consequences than an increase in the prestige of the 
national language and literature writt en in the national language. The lat-
ter also complements the mission of poetry with another task, namely the 
role of representation of the nation. From the point of view of Aranka’s 
oeuvre, it is extremely important to go around the contemporary issues of 
language and literature, as it was the desire to do it for the mother tongue 
and the homeland that prompted Aranka to connect with contemporary 
linguistic and literary works for the fi rst time into spiritual currents, and 
soon – with the founding of the Transylvanian Hungarian Language Edu-
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cation Society, considered his oeuvre – to become one of the unavoidable, 
central fi gures of the Hungarian Enlightenment.

In this chapter, I pointed out that the use of Latin was still popular in 
the fi eld of science in the era, and this resulted in a bilingual literature 
(Latin and Hungarian), but in many cases, there were authors who consid-
ered the dissemination of Hungarian as their vocation, such as the work of 
János Fekete, Miklós Révai or József Benkő. There were mainly pragmatic 
reasons for writing in Latin, as this made it possible to engage in the dis-
course of European scholar environment, so Latin was clearly the language 
of science as opposed to Hungarian, which had a more modest role in dis-
seminating knowledge. As I explained in this chapter, Aranka did not ac-
cept such a role of the Hungarian language or to write in Latin Hungari-
an-related scholarly works, mainly of local knowledge and cultural history, 
nor of Neolatin poetry, which he considered, together with József Péteri 
Takáts an anachronism. The juxtaposition of the poetic thoughts of the two 
contemporary poets showed that they had strong reservations about Latin 
poetry, whether ancient or modern, both condemning copying, and in-
stead possessing authentic, unique features.

The need to cultivate national poetry, paying att ention to the national 
unique character and peculiarities, was formulated by József Kármán in 
his program writing, in the Introduction to Urania, the work edited by 
him, or in some of Benedek Virág’s poems. In the same section, I also out-
lined Aranka’s approach to language. Based on his statements, I can argue 
that this vision is related to the rationalist approach to language, and, 
within this, to József Péczeli’s view of language, a linguistic universalism, 
which saw language as a means of knowledge, a mere mediator and did 
not believe in the specifi cs of each language. Aranka’s view of language 
has, over time, moved in the direction of an empiricist view of language, 
which pays att ention to the idioms of each language; the two philosophical 
tendencies agree that both profess the primacy of thought over language. 
The possibility of translating thoughts from a foreign language occupied 
much of the literature of the age, and there were also heated debates be-
tween the two camps, the proponents of free and closed translation. In it, 
both camps agreed that translations were important not only for language 
development, moral education, but also for sweetening the sons and 
daughters of the homeland to the fi ne sciences (which is the fi rst degree to 
the deeper sciences). It should also be noted that not only such practical 
considerations worked in the background of the translations, but also from 
the 1790s, the question of prestige appeared, insofar as Latin was already 
seen as an opponent to be defeated, and the Hungarian language could 
only be raised against Latin, for it dominated every fi eld from administra-
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tion to the academic science. In this context, the translation of Latin works 
was a fi eld of competition between writers, as they tried to prove the 
equality of the Hungarian language over Latin, its full education and, last 
but not least, its suitability as a language of sciences and as a state lan-
guage. The change in the concepts of nation showed that due to the image 
of the nation perceived by its linguistic-cultural factors, the signifi cance 
not only of the literature writt en in Hungarian, nor of the Hungarian lan-
guage itself, but also of the relationship between language and nation 
grew. Aranka and his contemporaries repeatedly state in their verses or 
programmatic statements that the sign of a nation is its language, but the 
language as a guarantee of the nation’s existence is conditional, as the lan-
guage of the nation can only be valid through it. That is why the prestige 
of Hungarian-language literature is growing so much, as high-level na-
tional literature is a proof of the power of language (the state of language 
is related to the state of literature) and at the same time the cultural and 
even economic well-being of the nation. This thus also serves purposes of 
representation, since after a while literature is already seen as a cultural 
medium representing the nation, for which it acquires eternal merits, glory 
and elevates it to the ranks of the great European nations. Like his contem-
poraries, Aranka regarded poetry as a steppingstone to deep science, ac-
customing him to reading and cultivating, so he thought he could fi nd the 
purpose of poetry in the service of his homeland. Hungarian-language 
poetry is also a representative of the nation’s strength and glory, and this 
is precisely related to what I stated when his volume was published, that 
its caution and hesitation in publishing the volume stemmed from the 
awareness of the weight of responsibility that it is only legitimate to stand 
up if it can off er something new, something useful to its nation, and in this 
way not only self-representation was important to him, but also the rep-
resentation of Hungarian poetry. Another aspect of the relationship be-
tween language and nation is the awareness and exploitation of the poten-
tial of the Hungarian language, which was dealt with in the last part of this 
chapter. Assessing and trying the potential of the Hungarian language and 
its possibilities of linguistic expression was embodied not only in the ex-
pansion of vocabulary, in bringing the hidden treasures of the language 
(be it expression or writing – think only the publishing of Miklós Zrínyi’s 
works) or in the form of translations. This includes the rediscovery of an 
important feature of the language of literature, namely the fact that the 
Hungarian language is much more suitable for the cultivation of metric 
poetry than the languages of developed Western nations such as French or 
German. Proponents of poetry renewal, with the growth of the prestige of 
Hungarian poetry and the emphasis on its uniqueness, begin to mention 
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the Hungarian language and culture on the same page as antique culture, 
from which it follows that there is no need to follow-up, which is probably 
related to what Aranka and Péteri Takáts formulated in the context of au-
thentic national literature. Aranka’s thoughts, recorded in the preface to 
his volume, that Hungarian is suitable for cultivating all three poetical 
forms in just 15–20 years, faith and hope in the strength and development 
potential of the language of the nation became self-conscious certainty.

The chapter concluding the book examines a complex, multifaceted 
poem that shows Aranka’s new, more philosophical face from the late 
1790s from a poetic point of view. Allegory Games in the Poetry of György 
Aranka. From the occasional verse to the philosophical-moralizing patriotic didac-
tic poem att empts to present the philosophical side of Aranka’s poetry (in-
cluding the philosophy of language) through a larger composition poem 
turned into an allegory game (For a Good Young Francis’s Day), pointing out 
philosophical, ideological sources. In this chapter, I compare his thoughts 
with the works of other contemporary poets and poetic descendants in a 
comparative way, referring to the sources and textual parallels of the 
poem, and fi nally to the contemporary reception of the poem. In the con-
cluding part of the chapter, I undertook to fi nd the original addressee of 
the Aranka poem and, placing it in the context of the addressee’s life, inter-
pret the text taking into account previous insights into Aranka’s poetry.

As mentioned above, the last chapter of the book is Allegory Games in 
the Poetry of György Aranka. From the occasional verse to the philosophical-mor-
alizing patriotic didactic poem. Aranka’s didactic poem For a Good Young 
Francis’ Day focused on Aranka’s allegory games, which I interpreted as a 
poetic game based on the duality of concealment-thought-solving, as sim-
ulations of reality and fi ction. At the beginning of the chapter I refl ected on 
the fact that towards the end of the nineties Aranka’s att ention gradually 
and deeply turned to the study of philosophy, as a result of which poems 
of this new poetic era reveal a poet who tirelessly tries to understand na-
ture and human function and the relationship between the two, so the text-
book itself can in fact be interpreted as a summation of Aranka’s philo-
sophical views. Aranka, leaving the content framework of the occasional 
poems, circumventing the horizon of expectations – endows the work with 
philosophical meaning, so the occasional poem gives him the opportunity 
to express his moralizing, philosophical, linguistic and philosophical 
views. During the structural examination of the poem, I pointed out the 
triple articulation: the sentimental overture is a summation of diff erent 
philosophical views: the Newtonian mechanical worldview, the doctrine 
of soul migration – ancient philosophy – and the transformation of species 
– Diderot’s conception of nature – dissolution in nature neoplatonist idea. 
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This is followed by the middle, negotiating part (consideration of the situ-
ation of the country and the nation in relation to the past and the present, 
the situation of Hungarian society, language and culture), then the closure, 
turning to the addressee, drawing conclusions. Aranka connects the idea 
of the constant change of the world, the transience of man in a philosoph-
ical dimension, turned into an allegory game with the transience of the 
nation’s existence, which gives him a reason to play with the idea of the 
death of the nation for the sake of dramatic eff ect. He does all this in order 
to encourage the recipient of the poem to make a sacrifi ce for the Hungar-
ian nation and language. One of the central themes of the fable is the ques-
tion of language, and within that the relationship between language and 
nation, about which I have explained Aranka’s views here and in connec-
tion with this poem. I also pointed out one of the sources of inspiration for 
his poem, after a comparative and contextual examination it was clearly 
outlined that Aranka’s poem was one of those poets who believed in the 
important role and timeless merit of the writers for the heroic salvation of 
the Hungarian language in the literature. The conclusion of his poem is 
that the only good and useful goal in life is to do for the nation, for the 
language, to improve the fate of the nation, this is the real, acceptable, eter-
nal work. As a result of the manuscript research, I also presented a slice of 
the reception history of the poem by the critique of Ferenc Kazinczy, and I 
interpreted the life story of the possible recipient of the poem (Count Fe-
renc Teleki of Paszmosi).

The book was not born out of the need for re-canonization or rehabili-
tation, but rather out of the incentive consideration – we can call it old debt 
and perhaps also a tradition-saving intention – to get to know the writing 
legacy of Transylvanian poets and small masters. The research viewed 
Aranka texts not only as a curiosity, as a corpus of texts, a oeuvre that is 
valuable because of its historicity and age document, but also because of 
its uniqueness, which is worth exploring, interpreting and helping to bet-
ter understand this multifaceted era, the Enlightenment literature, its 
world of ideas.




